Sedm sesitl, sedm modulll, sedm sloZek systému. Na listech papi-
ru Viktor Kopasz vzdy pIné rozvine svj pristup k praci s fotografii,
grafickymi prvky a slovy. Sleduje vizualni a vyznamové analogie
a obrazy uklada do vztahovych konstelaci. Misty pridava stru¢né
textové komentare. Bezprostiredné zahlédnuté interakce podrobu-
je opakovanym rozvaham nad roli konkrétniho a abstrahovaného,
celku a detailu, nad mirou osobnich referenci a sdilené zkuSenosti.
Teprve pak je usadi do systému, ktery ma prekracovat rad posloup-
nosti a kauzality. V kazdém seSité tak narazime nejen na vzajemné
provazané sekvence, ale rovnéz na necekané strihy a zvraty.

Dobrodruznou se vyprava po sesitech stava,
kdyz se poddame jejich nelinearni strukture a vstoupime do ni bez
pfedchozich oéekavani. Poradi jednotlivych moduld neni pevné
dané. Kazdy rozviji vlastni ,téma“a jejich pribuznost spociva ze-
jména v obdobném nakladani s vizualnim materialem. Také proto je
kazdy sesit pevné sesit sponou, ale vSechny dohromady jsou pouze
doc¢asné spoutany pruznou gumou.

Texty v jednotlivych seSitech vyzdvihuji nékteré z uzlovych mist je-
jich struktury. Nemaiji vdak nad obsahem sesit pfevzit kontrolu
a stat se navodem k porozuméni Kopaszovym kognitivnim mapam.
Povazujme je tedy zejména za dil¢i poznamky, které kdosi pfipsal
na okraj stranky.



Seven notebooks, seven modules, seven components of the system.
On sheets of paper, Viktor Kopasz always fully develops his approach
to working with photography, graphic elements, and words. He
follows visual and semantic analogies and places images in rela-
tional constellations. In places, he adds brief textual comments. He
subjects immediately glimpsed interactions to repeated consider-
ations of the role of the concrete and the abstract, the whole and
the detail, and the degree of personal reference and shared expe-
rience. Only then does he settle them into a system that is meant
to transcend the order of sequence and causality. Thus, in each
notebook we encounter not only interrelated sequences but also
unexpected cuts and twists.

The journey through the notebooks becomes
adventurous when we surrender to their non-linear structure and
enter without prior expectations. The order of the modules is not
fixed. Each develops its own “theme” and their relatedness lies
mainly in their similar treatment of visual material. This is also why
each stapled notebook is firmly held together, but all of them are
only temporarily bound together with elastic.

The texts in each notebook highlight some of the nodal points of
their structure. However, they are not meant to take control of the
content of the notebooks and become a guide to understanding
Kopasz’s cognitive maps. Let us therefore consider them mainly as
partial notes that someone has added in the margin of the page.























